
Saudade: that 
untranslatable feeling



Saudade: an introduction

	The Portuguese word saudade has always presented translators with a problem, and regularly finds its way into books and articles about the world’s most “untranslatable” words.  A bilingual dictionary may offer “longing”, “yearning” and “nostalgia” as possible translations.  But saudade cannot be reduced to any of these English words.  One Portuguese dictionary defines the concept as a “lembrança grata de pessoa ausente ou de alguma coisa de que alguém se vê privado” (“a happy memory of a person who is absent or of something that one finds oneself deprived of”), as well as the “pesar, mágoa que essa privação causa” (“sadness and sorrow that this deprivation causes”).  Saudade is therefore a double-edged feeling of both happiness and sadness at once, provoked by something or someone that one misses.  Indeed, “I miss you” is generally translated into Portuguese as “tenho saudades tuas”.  The famous Portuguese poet Fernando Pessoa likened the feeling of saudade to watching a beautiful sunset, being deeply moved and elated by the experience but also saddened by the knowledge that it will never again be witnessed.
	It is little wonder, then, that such a complex feeling does not easily lend itself to translation.  Saudade is a peculiarly Portuguese word, being culturally specific and appearing, as we shall see, as an important theme across the Lusophone world from its beginnings to the present day.  From the Age of Discoveries that saw explorers leave behind their homeland to build the world’s first global empire, to the later yearning for past greatness as the empire dwindled, to the wistful traditional music of Portugal and Cape Verde, we see saudade appear in a wide range of cultural and historical contexts, such that its “untranslatability” is also related to questions of Portuguese and Lusophone identity.  Exploring saudade therefore provides a window into the Lusophone world, diverse in its makeup but nonetheless united by a common language and troubled colonial past.

Activity 1: Camões’ Os Lusíadas and the Age of Discoveries

	One of the first literary works to use the word saudade, and one of the most celebrated and enduring works of all Portuguese literature, is Luís de Camões’ epic poem of adventure from 1572, Os Lusíadas (The Lusiads, from “Lusitania”, the Latin name for Portugal).  It tells the story of Vasco da Gama’s discovery of the sea route to India in 1498 (you can read about the famous explorer here).[image: ]   He and his crew sailed around southern Africa (around the Cape of Good Hope, as they named it) until they finally reached India.  In the poem, Vasco da Gama and his crew fight battles and meet a terrifying sea monster called the “Adamastor” (on the right is a picture of a Lisbon statue of the monster being fought by a tiny Vasco da Gama.  You can hear this part of the poem recited in European Portuguese here).  Eventually they reach the Orient, where the Gods reward their bravery by taking them to the enticing “Ilha dos amores” (Island of love).  There, they seduce beautiful women and the Gods show them the “máquina do mundo” (machine of the world), a[image: ] kind of 3-dimensional hologram of the planet (see left, painted by Haroldo de Campos).  They are told that their achievements exceed those of Ancient Rome.  Luís de Camões himself went to India by boat, and famously lost his eye while fighting the Moors in Morocco (you can see his portrait here, and read about his extraordinary life here).  The Portuguese establishment of a maritime route that could bypass the ancient Silk Road was key in its rise to global superpower of the age, sparking enthusiasm for further exploration and domination.  It resulted in centuries of colonialism, slavery and exploitation, and made Portuguese the language of hundreds of millions of people on five continents (you can read more about it here).  But not everyone thought it was a good idea.  Although Camões dedicated the poem to the King, and appears to praise the Portuguese achievements against all the odds, several critics have argued that Os Lusíadas is more critical of imperial exploits than might first seem the case.  Some have argued that it is in favour of empire, others against, and some saying its message is ambiguous.  It was a question that would be asked again only centuries later, long after the empire’s heyday, by figures such as Fernando Pessoa: “valeu a pena?” (“was it worth it?”).[image: ]
	The below passage from Os Lusíadas is known as the “Velho do Restelo” (“Old Man of Restelo”).  It is one of the most well-known and controversial passages of the poem.  As the critic Gerald Moser notes, “through the centuries, some of the best minds in Portugal have offered different opinions, each of them convinced that his was the correct one.”  But why has it caught so much attention from readers?
	The events take place in Restelo, near Belém in Lisbon (on the right is a picture of the famous Belém Tower, which was built in 1513 to defend the city and empire).  As the ships set sail for unchartered waters, a wife and a mother wail at the seaside, fearing that their loved ones may never return.  Note the spirit of saudade becoming associated with the imperial project.  Then, an old man stands on the beach and cries out to the sailors that the voyage is a disastrous idea.  (You can see the scene painted by Bordalo Pinheiro here.)  Have a look at the three stanzas about the old man, in both languages.  You can hear this part of the poem recited in European Portuguese here, and in Brazilian Portuguese here.  Have a listen to both and try and follow the text below (note that there is a verse omitted in the text).  Try to gauge a sense of the rhyme scheme in the Portuguese.  The English translation misses out the rhyme and rhythm to give you more of an idea of what is being said (you could say it’s more “literal” than “literary”). 



Mas um velho, d'aspeito venerando,
Que ficava nas praias, entre a gente,
Postos em nós os olhos, meneando
Três vezes a cabeça, descontente,
A voz pesada um pouco alevantando,
Que nós no mar ouvimos claramente,
Cum saber só d'experiências feito,
Tais palavras tirou do experto peito:



«Ó glória de mandar, ó vã cobiça
Desta vaidade a quem chamamos Fama!
Ó fraudulento gosto, que se atiça
Cüa aura popular, que honra se chama!
Que castigo tamanho e que justiça
Fazes no peito vão que muito te ama!
Que mortes, que perigos, que tormentas,
Que crueldades neles experimentas!

(…)

«A que novos desastres determinas
De levar estes Reinos e esta gente?
Que perigos, que mortes lhe destinas,
Debaixo dalgum nome preminente?
Que promessas de reinos e de minas
D'ouro, que lhe farás tão facilmente?
Que famas lhe prometerás? Que histórias?
Que triunfos? Que palmas? Que vitórias?





But now an old, reverend-looking man,
Who on the beaches, amidst the crowd,
Set his eyes upon us, shook
Thrice his head, discontented,
Raised his deep voice, which
Clearly we did hear at sea, and
With wisdom gained only through experience,
Did wrench these words from his time-taught breast:


“O the glory of power!  O vain greed
For this vanity whom we call Fame!
O fraudulent taste, too easily fanned to flame
With the vulgar breeze that we call Honour!
What terrible punishment, what sentence
Do you bring upon the vain breast that loves you so!
What deaths, what perils, what tempests,
What cruelties you experiment on them!
(…)

To what new disasters do you mean
To lead this Kingdom and these people?
What perils, what deaths do you design for them,
Beneath a distinguished name?
What kingdoms and goldmines
Have you promised them so easily?
What fame have you promised them?  What stories?
What triumphs?  What honours?  What victories?”




Can you work out the rhyme scheme in the Portuguese?  Does it alternate?  Is is strict? Can you describe it in your own words, or using the letters A, B and C?
Where does the man appear from?  Why might this be significant?
Just before this passage, a much younger man speaks, and praises the imperial efforts.  What is the significance of the man’s age?  Do you think his old age gives him more or less authority to speak?
Have a look at the language he uses in his speech.  Is his argument more rational or emotional?  Or is it both?  How does this compare with the wife and mother wailing on the beach beforehand?

	The critic Gerald Moser argues the passage has attracted so much attention because it “seems to contradict the central idea of the Lusiads” — that imperial expansion was something praiseworthy.  The old man argues that it is driven by “vanity” and “greed”.  Interestingly, Camões dedicated the poem to King Sebastião, a young King who later disappeared while trying to expand the empire in the battle of Alcácer-Quibir in Morocco, never to be seen again, leaving the Portuguese throne without an heir.  This resulted in the old enemy, the Spanish, taking over the Portuguese throne for 60 years (1580-1640).  Even after this, Portugal never really recovered its superpower position.  King Sebastião has now achieved mythological status: according to legend, he will one day return in the mist to restore the Portuguese empire to its former greatness.  In fact, many people claimed to be the real King Sebastião after his disappearance, which people struggled to accept.  You can read more about him here.  He is also called O Desejado (The Desired One), embodying the saudade of the Portuguese for what has long been lost.  It is little surprise that many have asked, over the years — like the Old Man of Restelo — whether it was all worth it.

How does the Old Man of Restelo complicate the message of Os Lusíadas?
Consider what happens in the poem after the sailors leave.  Do you think the old man was right to warn them?
Consider what happened in history after the poem was written.  Do you think the old man turned out to be right about his misgivings?  
Saudade is caused by something that is absent, lost or missing.  Think of the ships leaving Lisbon for unknown lands, for example.  In what ways has the Portuguese imperial project made people experience saudade?


Suggested Reading
To learn more about Vasco da Gama, the Portuguese explorer: www.bbc.co.uk/history/historic_figures/da_gama_vasco.shtml
To read more about the Portuguese empire: www.newworldencyclopedia.org/entry/Portuguese_Empire and discoveries: http://www.joh.cam.ac.uk/library/library_exhibitions/schoolresources/exploration/portuguese_discoveries/
To read more about Luís de Camões and his life: http://www.smithsonianmag.com/travel/adventures-of-a-portuguese-poet-8433719/?no-ist and http://www.poetryinternationalweb.net/pi/site/poet/item/8402/11/Luis-Vaz-de-Camoes
To read more about Os Lusíadas: http://www.encyclopedia.com/article-1G2-2875700039/lusiads.html
For a complete recital of Os Lusíadas (in Brazilian Portuguese): https://www.youtube.com/watch?v=OtU0jqEnLtU
For the complete poem translated into English in the 19th century by Richard Burton: http://burtoniana.org/books/1880-Os%20lusiadas/Os%20lusiadas%20Vol%201.pdf
For a bilingual (Portuguese and English) 19th-century edition of Camões’ sonnets: https://ia802708.us.archive.org/18/items/seventysonnetsof00camiala/seventysonnetsof00camiala.pdf

Activity 2: Saudade, sodade and banzo: would that which we call a rose, by any other name, smell as sweet?

The Portuguese empire at one point spanned 4 continents, so that it is now the 6th most-spoken language in the world and the official language of 10 countries world-wide. For most people, Brazil is the most famous of these countries. See here to find out about what the other countries are. 

As a result of this large empire, over the centuries a lot of Portuguese-speaking people have spent large amounts of their lives away from their country. In Portugal, it reached such extremes, that in the 19th century, they even had problems with under-population, lacking the workers to work its fields. Whether it’s been to discover the route around the Cape of Good Hope, trading slaves between Africa and Brazil, being taken as a slave to Brazil, spending 6 months of every year fishing for bacalhau (cod) off the coast of Newfoundland, or migrating to find work, going far away and feeling saudade for your home country is an idea that has come up again and again in Portuguese-language cultures over the years. You could call saudade for home a common trope of Lusophone culture – with ‘trope’ meaning a significant or recurrent theme, and ‘Lusophone’ meaning Portuguese-speaking (from Lusitania, the ancient Roman province). 

However, saudade appears in different ways in different places, so that placing all appearances of the idea of saudade under the umbrella of “Lusophone culture”, may raise some interesting questions.

In Brazil, for example, there is the phenomenon of banzo. One of the frequent definitions offered by Portuguese-Portuguese dictionaries for banzo is ‘saudade’, but if you look at this English definition from Michaelis, you will see that it is not entirely the same thing. Indeed, Michaelis’s Portuguese definition for banzo does not use ‘saudade’ at all. Take a look at the definition given to it on this blog, in the abstract to this article, and at this etymological definition by Nei Lopes here, translated below.[footnoteRef:1] [1:  ‘BANZO. Psychopathological state, a type of profoundly depressed nostalgia, almost always fatal, into which some African slaves fell in the Americas. The term may have originated in the quicongo term mbanzu - “thought”, “remembering” - or in the quimbundo term mbonzo - “saudade”, “passion”, “hurt”.’] 


What is the difference between saudade and banzo? 
What are the similarities?
Do you think saudade is an appropriate definition for banzo? Why might the prestigious Michaelis Dictionary have chosen not to use it in their Portuguese-Portuguese definition?
Can you think what might have led to banzo being considered a disease? 

Language can sometimes limit our ability to describe reality, or, some think, to perceive it. Without the word saudade, English speakers may arguably have some difficulty in describing some feelings, or perhaps they may not even know they have them, or have them at all. Moreover, someone in Portugal, offered the definition of saudade for banzo, would not entirely understand the precise meaning of banzo, with all its history and connotations, and would lose much of the depth of meaning when reading a Brazilian text that used the word banzo. 

However, in this blog, the writer gives banzo a whole new context. Although she deliberately refers to the word’s history, she is using it in a different way.

What are the differences and similarities between banzo’s traditional context and this new one?
How does this new context for banzo change its meanings? What has it lost, and what has it gained?
Do you think her use of banzo in this new context is disrespectful of the suffering of the slaves that were suffering when they first used it, or respectful of the slaves’ important role in the foundation of her nation?

Another example of a different version of saudade, is that given us by the Cape Verdean singer Cesária Évora, in her most famous song, ‘Sodade’ (you can find the lyrics translated here).

What is the song about?
http://cesariaevora.sapo.cv/biografia/ says that the lyrics of ‘Sodade’ ‘sum up in few words the musical career of one of Cape Verde’s greatest voices’ (‘resume em poucas palavras a carreira musical de uma das maiores vozes de Cabo Verde’). 
What do you think it means by that? How do the words relate to Cesária Évora’s career? For some ideas, read this obituary that Garth Cartwright wrote about her.

In the obituary, Garth Cartwright describes Cesária Évora as singing the Cape Verde islands’ morna ballads with ‘a mix of sweetness and melancholy’ – a description which seems to tie exactly into the meaning of saudade – but her most famous song is called not ‘Saudade’, but rather ‘Sodade’. If you look at the list of translations, you’ll see that one of them is for Portuguese - ‘Sodade’ is written not in Portuguese but in Cape Verdean Creole, so that most Portuguese speakers need the translation as much as you do. This site tells us that: ‘The official language of the islands is Portuguese, which is used in most written communication, including newspapers; however Creole tends to be used in conversation and it's this you'll hear being used on a day to day basis. Creole is based on African languages but with additions from several European languages. Even this can differ from island to island.’

What effect do you think it has on a Cape Verdean listener’s impression of the song and the singer, that the song is sung in Creole, rather than in Portuguese? What about for a European listener?
Look at ‘Sodade’’s original lyrics and the Portuguese translation, and see the difference. Look again at Garth Cartwright’s obituary, and how he describes Cesária Évora’s personality. For what reason(s) do you think she chose to sing in Creole, rather than in Portuguese?
Do Brazil, Cape Verde and Portugal have enough in common for us to say that they all have a Lusophone culture? Do saudade, sodade and banzo have enough in common, to be grouped under the same trope, under one Lusophone tradition? Can people who don’t speak Portuguese, or a language based in Portuguese, have similar feelings?

Suggested reading
To learn more about creole languages: http://aboutworldlanguages.com/creole-languages and http://www.britannica.com/topic/creole-languages 
For an examination of creole identities in different places in the Lusophone world: http://miguelvaledealmeida.net/wp-content/uploads/2007/10/mvda_frommiscegenation.pdf 
For some ideas on Lusophony, migration and music: http://www.afrikafocus.eu/file/50 
For an interpretation of race relations in Brazil: http://postcolonialist.com/culture/whitening-whitewashing-postcolonial-brazil-means-egalitarian-rainbow-nation/ 
For a large variety of angles on ‘The controversial relationship between Empire, Lusophony and 'portugalidade'’ (portugalidade = “Portugueseness”): https://www.academia.edu/8380473/What_is_the_meaning_of_Diaspora_in_the_times_of_globalization_The_controversial_relationship_between_Empire_Lusophony_and_portugalidade 
Many of the links in the text can also be used as extra reading.

Activity 3: Saudade and fado: the Portuguese national music of fate
The Portuguese urban folk music fado, or “fate”, traditionally played in bars and cafés, is often seen as the musical expression of saudade. Here is a modern example by Mariza (translations here), a more traditional example by Amália Rodrigues (translation here), and finally, an example from the Portuguese version of The Voice (translation here). Listen out for the two guitars used in fado, the higher guitarra portuguesa that provides the tune, and the lower violão or guitarra clássica that gives the rhythm and the harmony.

The word ‘fado’ can refer to two things – what are they? 
In ‘Ó Gente da Minha Terra’ (Oh People of My Country), and Mariza’s ‘Meu Fado Meu’ (My Fado), can you identify how the lyrics use ‘fado’s two meanings? What effect does their use of fado’s dual meaning have 
on the perceived emotional charge of the musical genre?
on the idea of a link between fado the music and Portugal the nation? 
Choose one of the above fados and its translation. Translating a foreign language so that it sounds natural is always a challenge, but where fado is very emotional, you’ll notice that the strong emotion sometimes translates particularly awkwardly into English, the language of the “stiff upper lip”. Can you improve the translation you’ve chosen – make it sound like it could have been written originally in English? Find at least three alterations that you would make.

Fado originally developed in poor areas of Lisbon, Portugal’s capital city. With developments in radio and music technology, by the 1940s, it was seen as the Portuguese national song, an expression of the Portuguese national character. The Estado Novo or New State (the Portuguese dictatorship that lasted from 1933 to 1974) used propaganda to promote it as part of their brand of Portuguese national identity. It became celebrated as what João Leal calls ‘a wide-spread stereotype for describing the intricacies of the Portuguese soul’. When Portugal’s poor economic conditions forced many Portuguese people to emigrate to find work, the dictatorship linked their saudade to that felt by the sailors of the Descobrimentos (Discoveries – see this module’s first part), to glorify the emigrants’ experience and mask the underdevelopment which had forced them to leave. They painted the emigrants’ experience as a part of a continuous history of saudade caused by the adventurous Portuguese spirit, unchanged over the centuries. 

Later, after the Carnation Revolution of 1974 and the end of the dictatorship, thinkers such as Eduardo Lourenço, looked at saudade from a different point of view, seeing the Portuguese nation’s focus on it as negative, as it led to a focus on bemoaning the past, instead of on working for the present and the future. 

Do you think the lyrics of ‘Ó Gente da Minha Terra’ and ‘Meu Fado Meu’ lament or celebrate the fate of living with saudade, in their apparent obsession with their own unhappiness? 
If a feeling or attitude is said to define a country, does that mean that everyone in that country feels it? If a Portuguese emigrant does not feel much saudade for their home country, does that make them less Portuguese?
If saudade is supposed to define Portugal, can you think of a feeling or attitude that defines your country, or that is said to define it? How about one that is said to define another country? Does it apply to everyone that lives there or is from there?

Listen here to this different version of ‘Prece’ by Catarina Wallestein. Look at the comments below the video, many of which express strong feelings of saudade  – what language(s) are they in? Many of the comments appear to have been made by the descendants of Portuguese immigrants in France. They may well match the stereotype of the Franco-Portuguese teenager (or Anglo-Portuguese, German-Portuguese…), who, when they return to their family’s Portuguese village for a holiday, cannot talk to their grandparents, because they cannot speak any Portuguese. Nevertheless, the commentators on the video of ‘Prece’ have a strong emotional reaction to the fado, an emotional reaction that seems to be filled with saudade – even though it is a saudade for a country and an existence they may never have known. 

The reasons there are so many French comments on the video of ‘Prece’, is that this particular fado was made famous by Ruben Alves’s 2013 film La Cage Dorée (The Gilded Cage or, with Portuguese subtitles, A Gaiola Dourada), which is about two Portuguese immigrants in France, José and Maria. José and Maria have lived for years with saudade of their country of origin, speaking a mixture of French and Portuguese, eating mostly Portuguese food and mostly socialising with Portuguese emigrants like themselves. However, when they are given the opportunity to go back “home”, they find they are not entirely happy about returning to Portugal, and are not at all sure where “home” is – the place they come from, or the place where they have lived for so long. The film was very popular in both France and Portugal, and no wonder, as it addresses issues commonly experienced by the incredible amount of Portuguese citizens that over the years have been driven abroad to find work, and also to those that they have left behind in Portugal. A lot of the Portuguese critic and individual comments described it as presenting a typically Portuguese reality, even though it presents a Portuguese couple living in France, whose children spoke Portuguese with a French accent. It is one of these children (an adult, now) that, when listening to ‘Prece’, decides to move to Portugal and take up her parent’s inheritance, leaving them to stay in France, feeling saudade for Portugal, but choosing not to change their situation. 

A comment on the film’s Facebook group on 26th December 2015, from a woman called Elisa Borges, included: ‘I loved the film. A mixture of emotions, from happiness, to nostalgia, and saudade for Portugal. I won’t forget the part with the fado about wanting to die in Portugal’ (‘Adorei o filme. Um misto de emoções, desde a alegria, à nostalgia, à saudade de Portugal. Nao me esqueço da parte do fado sobre o querer morrer em Portugal’). 
Why would someone born in France, want to die in Portugal?
What defines a person’s national identity – the nation they feel themselves to belong to? Can French-speaking children of Portuguese immigrants be considered Portuguese?
‘Prece’’s lyrics have a very different emotional charge according to their context. If it is sung by a Portuguese resident in Portugal to a Portuguese audience, then the effect is very different to if it is sung to groups of tourists in Lisbon, or if, as in La Cage Dorée, it is sung by a Portuguese immigrant to an audience of other Portuguese immigrants, and various other interested people. What do you think the different effects would be?

If saudade defines the Portuguese national identity, but you feel it by being far from Portugal, to what extent can these Portuguese immigrants living in France be considered Portuguese? To what extent are they French? By choosing to stay in France, do José and Maria make themselves less Portuguese? Or do they make themselves more so, by choosing the Portuguese fado/fate of saudade, over living in Portugal? If, however, this is the case, then does their daughter make herself less Portuguese by going to live on the family’s vineyard in Portugal? With all this confusion, it’s no wonder Eduardo Lourenço’s book on saudade is called Labirinto da Saudade (Labyrinth of Saudade).

Can the contradictions in defining a nation through saudade be resolved? Does a national identity need to make sense to inspire strong emotions in people? Why/why not? 


Suggested Reading:
A history of fado http://www.britannica.com/art/fado 
An examination of different myths of fado’s origins, and its regional differences: http://www.lisbon-guide.info/about/fado 
How fado was used by the dictatorship: http://run.unl.pt/bitstream/10362/4386/1/The%20Makin...pdf
A history of the Portuguese dictatorship under the Estado Novo: http://www.britannica.com/place/Portugal/The-First-Republic-1910-26#ref1636 
A more recent look at Portuguese migration: http://www.bbc.com/news/world-14716410 
Some influential ideas on the creation or “imagining” of national identities: Benedict Anderson’s Imagined Communities (widely available in libraries and bookshops)

Conclusions

	It should now come as little surprise that the word saudade is notoriously difficult to translate.  It is a highly “culturally specific” term that has found its way into a a number of cultural contexts around the Portuguese-speaking world over the ages, from the beginnings of the empire to the diverse and fragmented nature of the Lusophone world today.  It was felt by sailors who left their homeland for uncharted territories in the 15th and 16th centuries; by those who longed for the return of King Sebastião and the former “greatness” of the Portuguese empire; by the fado singers of Portugal, singing of their troubles in the bars and cafés of Lisbon; by the morna singers of Cape Verde, isolated from their homeland; and by the slaves of Brazil, who tragically lost their liberty, snatched from a faraway continent.  The Portuguese empire brought huge repercussions both for itself and the lands it conquered and colonised, displacing people around the world and leading to feelings of loss, pain, sadness, happiness and nostalgia.  The establishment of a common language, Portuguese — even though the Cape Verdeans creolised it and made it their own — enabled the word “saudade” to circulate worldwide and be used to describe a particular sentiment that the empire helped to foster.  To say that something is “culturally specific” is to acknowledge the difficulty involved in describing that thing to a different culture.  On the other hand, to embark on that process of “translation” is also to try to understand and discover that other culture, and the ways in which its particular history leads to a different understanding of what it feels like to be human.

Answer Sheet
1. Camões’ Os Lusíadas and the Age of Discoveries
ABABABCC: the first six lines rhyme alternatively, with a rhyming couplet at the end.  This rhyme scheme is called ottava rima and was popular in epic poetry of the age.

Personal response.  The old man appears from “amidst the crowd” (“entre a gente”).  Possible answers might refer to him being a man of the people, unlike the “distinguished name” of the king and royal family; that he is the voice of the masses, not the elite.

Personal response.  Possible answers might suggest that on the one hand, age is imagined to bring wisdom and experience, but on the other, it is associated with anachronism and being behind the times.  

Personal response.  Possible answers might include:
Compared with the wailing women, the old man makes quite a rational argument.
He lists possible consequences (deaths, disasters, perils, punishment, etc.). 
However, he also appeals to emotion, using repeated rhetorical questions and exclamations.
He “raises his deep voice”, suggesting passion.
He uses emotive language, such as “tempest”, “fraudulent” and “cruelties”.

Personal response.  Possible answers might include:
The Old Man seems to contradict the central message of the poem.
Os Lusíadas was dedicated to the King and appears to celebrate the achievements of the Portuguese.
However, the Old Man of Restelo articulates a passionate anti-imperialist argument.
Why Camões does this is debatable and has led to differing critical responses to the poem.

Personal response.  Possible answers might argue that the voyage is successful, so the old man was apparently wrong in his predictions.  Instead of being punished with “cruelties”, the sailors are rewarded by being welcomed into the Isle of Love and they expand the influence of the Portuguese around the world.

Personal answer.  Possible answers might argue:
History tells a very different story to the poem.
Very soon after Os Lusíadas was written, the royal family collapsed and the empire started off on a path of inexorable decline.
Today, Portugal’s influence on the world stage is small, and many still feel a sense of loss.
Like the old man predicted, we could argue the imperial project was vain after all, a passing fancy, resulting in few long-term gains.  Even if the sailors in the Lusiads did not experience great “cruelties” as the old man predicts, the empire certainly did lead to suffering, especially from slavery and colonialism.
Several Portuguese intellectuals have criticised the empire since the Lusiads, including Fernando Pessoa, arguing that it would have been better to have stayed at home — so the old man’s words remain highly relevant, even prophetic.

Personal answer.  Saudade could be felt on many levels as a result of imperialism.  Possible answers might include:
The women and children who watched their fathers leave in ships — perhaps never to come back.
The sailors themselves who missed their families and homeland.
The slaves taken from their homelands to work in distant lands.
The saudade experienced today by those who feel a sense of imperial loss, dwelling on the greatness of a past that will never return.  This is epitomised in the myth of King Sebastião, who is popularly thought to return and restore Portuguese imperial prowess.

2. Saudade, sodade and banzo: would that which we call a rose, by any other name, smell as sweet?

A good answer might include:
Different cultural and historical origins
Different linguistic origins
The idea of illness or disease in banzo but not in saudade
The use of banzo as a tool or weapon
The idea of overcoming someone and making them unable to continue life normally is central to banzo; while this can also be the case with saudade, that is more often to refer to a feeling which forms a background to “normal” life
Saudade supposedly begins in something chosen (sailing across the sea for trade/adventure/exploration), whereas banzo begins in something forced (being taken as a slave)
Unlike saudade, banzo has its origins in the experiences of a subsection society, which to some extent have now been adopted as part of all of Brazil’s identity

A good answer might include:
They both have to do with experiencing loss
They both could be roughly translated as ‘nostalgia’, although in both cases much of the meaning would be lost
Both have become associated with their nation’s identity, albeit to different degrees
Both have their roots in a problematic aspect of their nation’s history – colonialism and slavery

Personal answer: It contains some of the definition but not all of it. On the other hand, single-word dictionary definitions can rarely reproduce the original word’s meaning exactly, as true synonyms are rare. 

Personal answer. Possible hypotheses might include:
Its debilitating, and sometimes mortal, effects on its sufferers
The explanation, as based in “natural” causes, could be useful for making slave owners feel absolved of guilt, or helping avoid them thinking empathetically about their slaves’ experiences
Equally, as based in “natural” causes, it could have avoided any perceived need for punishment, allowing for kinder treatment and/or avoiding the damage of the bodies that were seen as property
It may have been “catching”, with one case precipitating others

 Possible answers might include:
Forced and voluntary leaving of home
Privileged and non-privileged positions – slavery as opposed to studying and working in a “developed” country

Personal response. Possible answers might include:
The original seems to have been used as a tool of protest against being in Brazil; in the blog it is used as a link back to Brazil
While originally it had to do with separations in Brazilian society (only slaves experiencing banzo), in the blog, it is being used in a way that links slave experiences to the history of the whole nation. The original has an exclusive effect, while the latter has an inclusive effect 
However, you could equally say, that the new use is just as exclusive, as for the most part, only well-off Brazilians will have the chance to go so far abroad and experience banzo

Personal response.

Personal response. Possible answers might include:
Being far from home
Thinking of someone else who has gone abroad to live
The mixed and complicated feelings experienced while away from home for a long time
The mixed and complicated feelings experienced while someone you love is away from home for a long time

Personal response. Possible answers might include:
She travelled a lot in a career, and spent a lot of time away from Cape Verde, but still felt very strong links to her home country
Cape Verdean people are generally very proud of Cesária Évora, and by many people she and her career have come to be considered as representative of Cape Verde. The song may be considered as representing the experiences of many Cape Verdean people.

Personal response Possible answers might include:
It makes it feel more ‘ours’ for a Cape Verdean listener
It makes it seem more exotic to a Portuguese listener
The repeated word ‘sodade’ might make it seem not 100% foreign, as the word’s similarity to ‘saudade’ emphasises the historical links between the countries

Personal response. Possible answers might included:
A strong feeling of loyalty towards Cape Verde
A liking for a natural, unpretentious style in self-presentation (note that the lyrics in creole convey their meaning in a more direct, less convoluted way than in Portuguese)

Personal response

3. Saudade and fado: the Portuguese national music of fate
The musical genre, and fate.

Personal response. Here are some suggestions: 

Both songs use the word ‘fado’ in ways that it could be interpreted as meaning both the music style and fate. 

When Mariza sings ‘I bring a fado in my song’ (‘Trago um fado no meu canto’), she associates the two meanings very closely, so that the listeners’ impression of the musical genre is loaded, in the context of this sad song, with the weight and unhappiness of ‘fate’

(You might be interested to know that ‘canto’ means ‘corner’ as well as ‘song’ or ‘singing’. Take a look at where Portugal is on the map -  it’s right in the corner of Europe. It is partly this position that has allowed the sea to influence Portugal’s history so much, in the discoveries, empire and so on. This position, however, is also often interpreted as representing Portugal’s position on the outer edges of Europe – geographically, culturally and economically. So the fado or fate is in her singing, and also in Portugal’s semi-outsider status in Europe – the two of which are interlinked.)

When Mariza sings -

I sing one country without end 
The sea, the earth, my fado 
My fado, my fado, my fado, my fado
(Eu canto um país sem fim/ O mar, a terra, o meu fado /Meu fado, meu fado, meu fado, meu fado)

- she links the sadness of both the song, and the fate, to Portugal. The switch from the idea of many people (‘one country’/’um país’) to just one person (‘my fado’/’meu fado’) could make it seem that she is talking about her fate of being part of Portugal, or that she is representing her fate to represent Portugal’s fate.

In ‘Ó gente da minha terra’, the singer also links her fate to her country’s fate, and, at the same time, reinforces the idea of the fado music being a nation-wide thing, as being both ‘mine and yours’ (‘meu e vosso’). You could argue that, by suggesting that the fado is denied to the guitar strings, that she is suggesting that all the poignancy of fate/fado, cannot be expressed by the music, fado.

Personal response (translation is a very subjective art). 

As an example, the last verse of ‘Prece’ could be translated as:
	Perhaps I’ll die in bed
	Where death is natural
	With my hands in the shape of a cross.
	I’ll accept anything from God’s hands
	So long as I die in Portugal

	or

	Maybe I’ll die in my own bed
	Where it’s natural to die
	My hands folded over my chest.
	I’ll welcome all that God gives
	If I can die in Portugal 

	or

	Or I could die in bed
	The most natural place to die
	Hands folded on my breast.
	What God gives, I will accept,
	If he’ll let me die in Portugal

Personal response, both sides having legitimate arguments.

Some possible evidence that that they lament the fate of living with saudade:

Both use sad language, e.g. ‘vontade de chorar’ (wanting to cry), ‘amargura’ (bitterness), ‘pranto’ (crying/weeping/wailing) etc.
Both have sad-sounding music in a minor key
In ‘Meu fado meu’, the singer seems to have lost her sense of self, and to feel lost: ‘Tenho saudades de mim’ (I miss/long for myself), ‘De mim só me falto eu’ (the only thing missing from me is myself)
In ‘Ó gente da minha terra’, the repetition of ‘esta tristeza que trago’ (this sadness that I bring/carry) has a relentless feeling, that could be seen as conveying the heavy misery at being fated to always feel saudade 

Some possible evidence that they celebrate it:

‘Ó gente da minha terra’ emphasises the communal aspect of all Portuguese people feeling ‘saudade’: ‘Foi de vós que a recebi’ (it was from all of you that I received it)
The fourth stanza of ‘Ó gente da minha terra’ shows an almost contradictory attitude to negative emotions, seeming to see some as positive and negative at the same time: 
E pareceria ternura
Se me deixasse embalar
Era maior a amargura
Menos triste o meu cantar 
(And it would seem like tenderness/if you would let me be lulled/the bitterness would be greater/my song less sad)
In ‘Meu Fado Meu’, the singer is looking for her ‘fado’ even as she laments it
The repetition of ‘meu’ in ‘Meu Fado Meu’’s title emphasises ownership
You could interpret the penultimate verse of ‘Meu Fado Meu’ as meaning that it is only through finding her ‘fado’ that the singer finds her identity.

Personal response. 

Personal response. The meaning/formation of national identity is a question that many great thinkers have spent a lot of time on, and no definitive answer has yet been reached, so it’s ok if your answer is more exploratory than a definite yes or no. Good answers will examine several aspects of the questions. Should everyone that belongs to a nation should have certain things in common? If it is not necessary for them to share certain things to have the same national identity, consider what it might be that binds a nation together. Shared experiences? Shared interests? Shared government? Shared beliefs? Shared knowledge of our national stereotype, even if we don’t all conform? Publicity events like the Olympics, football, the Jubilee, etc. Is the term ‘nation’ merely a nonsense? Why is the idea of ‘nation’ so strong for some people, as we have seen in the recent referenda in the UK?

Personal response. Possible answers might include growing up being told stories of Portugal; living in a community of Portuguese people, albeit abroad.

Personal response. Possible answers: passport or official documents; family history; upbringing; daily life and experiences; where you feel at home; where you feel loyalty; the people with whom you feel you have certain things/beliefs in common. A good answer might consider how each of these might differ in their effects on people’s national identity.

Personal response. Possible answers:
If it is sung by a Portuguese resident in Portugal to a Portuguese audience:
Perhaps pride in your country; perhaps pride in being one of the Portuguese people who has stayed at home rather than emigrate for work; perhaps impatience as you want to leave Portugal for better work conditions; perhaps sadness as you anticipate that you might need to leave for work; perhaps discomfort with a nationalism associated with the past dictatorship.
If it is sung to groups of tourists in Lisbon:
Incomprehension if they do not speak any Portuguese; perhaps comparing this nationalism with their own attitude. When fado becomes a commodity to be consumed, does it lose some of its cultural meaning?
If it is sung by a Portuguese immigrant to an audience of other Portuguese immigrants:
Perhaps a strong saudade for Portugal; perhaps a feeling of community with those around you listening; perhaps wistfulness or amusement, as you do not feel a strong desire to die in Portugal.

Personal response. A good answer might include reference to instances where the inspiration of strong emotions has required logic, required the appearance of logic, or not required logic at all. 
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